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Make up

for what he
may have

been missing
all year...

Sive PLAYBOY

PLAYBOY FOR EASY GIFT GIVING. It's the year-
long present that makes you look better the more
he reads it. Expansive, exciting—yet inexpensive
—PLAYBOY is richly laden with the best in fiction,
nonfiction « interviews that punch and probe »
blunt-edged opinion. If he enjoys food, drink and
fashion, PLAYBOY serves up the best. For a good
laugh, there’s humor from PLAYBOY's carnival of
mirth makers. “In" fips on trovel, entertainment,
jazz, too. And of course . . .

THE MOST BEAUTIFUL GIRLS IN THE WIDE WORLD.
And by the magnificent dozen. Unfolding in gate-
fold glamor throughout his gift year. Giving him
many months to look forward to and thank you for.
Each as lush as Allison Parks, PLAYBOY's current
Playmate of the Year, shown at the left.

THE FINISHING TOUCH. g

Your gift is handsomely an- '
A
; a\.w

nounced by the designer 3

card you see here. Lovely
Allison whispers your merry
message. And we sign the
card as you wish or send it
on to you for more personal
presentation.

FIRST FLAYEOY® 818 haoh Mighigus As
ONE-YEAR GIFT $8 e
(Save $2.00 Over P
Newsstand Price) Lo cabhetd
EACH ADD'L it
OME-YEAR GIFT 36 3 fram
(Save $4.00 N
Dver Newsstand Price) sl

ov Christmas

LOOK AT HIS PRESENT. Your gift starts with the
big $1.25 January Holiday lssue scheduled to ar-
rive just before Christmas and keeps your friends
in proper good spirits through the double-sized
December issue (also §1.25).

AND HIS FUTURE:

B pictorial uncoverage of rare beauty

B wise ways to riches by J. Paul Getty

B critical self-porirgits drawn from the famous
and the infamous in sensitive interviews

B cortoonery from the pens of Silverstein, Gahan
Wilson, Erich Sokol; more misadventures of Little
Annie Fanny

@ literary giants, writers like Garson Kanin,
MacKinlay Kantor, Bernard Wolfe, Mortimer Adler,
Harry Golden—to name only a few.

ONCE-IN-A-YEAR GIFT RATES. Only $8 for your
first one-year gift [save $2.00 over the newsstand
price). Just $6 for each additional one-year gift
{save $4.00). CONVENIENCE. Just fill in and mail
the aftoched postoge-free envelope. Your
shopping is done. CREDIT PRIVILEGE. Pay necthing
until after January 1. We'll bill you. Or—pay
now. Mo bill at all!

e Blil me late

AYGHE BN iepSrate paper



A BOOK
THAT'S ALL
ABOUT ME!/
A

T -

v .

PLAYBOY'S COMIC anw?‘urn:‘
ANNIE FA.HH'II':"IE NOW IN BOOK
FORM, BIGGER THaN EVER (0% 734"
AND PRINTED IN FULL, FLAMING
COLOR, HERE 1S A BALMY BLEND OF
HAPPY HUMOR, TIMELY SATIRE AND
ARRESTING ART. WIDE-EYED AMD
WILLING, INGENUE ANNIE TRIPS
THROUGH ZO0 ASTOUMDING
ADVENTURES THAT TORPEDO SUEH
TEMPTING TARGETS AS MADISOMN
AVE., HOLLYWOOD, BEAUTY PAGEANTS
AND THE EU KLUA KLAM.

r'd'ML MEET SECRET AGEMT JAMES
BOME, ADMAN BENTON BATTEARTOM,
FASHION PHOTOGRAPHER RICHARD
AVACADD AND, OF COURSE,
SUGARDADDY BIGBUCKS AND YOULL
HE TREATED TO WACEILY DETAILED
AND METICULOUSLY PAINTED PANELS
THAET BURST WITH COLOR AND AETIOM.
PLAYBON'S 'LITTLE AMMIE FANNY'IS
THE NEWEST, LIVELIEST FORM OF
ADULT ENTERTAINMENT - THE INSPRED
CREATION OF FAMED SATIRISTS
HARVEY KURTZMAMN AND WiLL ELDER
AND A HOST OF GUEST ARTISTS,

ruse THE HANDY ORDER FORM BELOW !
HARDCOVER, $4.95. SOFTBOUND, $250
PLAYBOY PRESS, 58 . MICHIGAN BYE,
CHICAGD, ILLINOIS &0611
PLEASE SEMD:
—__CORY (JES) OF LITTLE ANNIE FANNY,
HARDCOVER EDITION, §4.95 EACH.
___cOoPy (JES) OF LITTLE ANNIE FANNY,
SOFTBOUND EDITION, $2 S0EACH
TO:
LET

(MEASE PRINT]

AEAEERL

Ty Emm

]| HAYE ENCLOSED
A CHECK OR MONEY
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“Sexy little broad, my wife—eh, J. W.?"

131



“You've gol to Fand it to Brookwortlh and Finch when
it comes to holiday sales gimmacks!”

137



PLAYBOY'S
GHRISTMAS
GARDS

missives and missiles
for the jolly season

TOA
DISCOTHEQUE
DOLLY

We swing ot Arthur every night,

My disco-daft Lolita,

Then Shepheord's, where the beat is right,
And aft

A go-go girl you ore, by god;

You donce from dusk to dawn.

Butl when I've got you in my ped, -
How come the go-ga's gone?

Pat and Luci's nesl
eait far two can still get crowded when
f litthe feet means Secrel Service men!

?....:E:E




“Roll me over,
In the clover . . .

147



PLAYBOY ON THE TOWN IN

A SWINGER'S GUIDE
TO GOOD TIMES
IN THE LAND OF MOD




tired of London he
of life, this astor

_..G....—.rv.w...... young b
on the move, Londo

about,
filmed,
and alm
fiood of phrascalogy such
as switched on, with it, fab,
gear and super. But great

the descriptive powers o

observers all the ck

the
tean city on the
persists in prese
many faces as there are
artists 1o limn them.
The personality of Lon-
tonlay suggests urban
ophrenia that has some-
how come to terms with

f. While its nociurnal
urbulence sounds the up-
beat staccato of a major city
(text continued an page 160)

Many of the sights
of London are best
samplad on fool.
At the exireme
left: Cozy couple
sirolls through
Parliament Square,
home of body poli-
tic, as coronation
site, Wesiminstar
Abbey, rises regal-
Iy behind. Center
of spread: Al Por-
tobello Road, one
of many Londeon
open-air markeis,
sarforial Surprises
range from old
military to Mod.
Lefi: The End I=s
At Hand at Hyde
Park Corner,
where speakers
profest everything
from telly tax fo
nuclear arms,

Above: Horse
Guards, resplend-
ant in gleaming
breastplates and
atop magnificent
mounts, parade
daily from Buck-
ingham Palace
through the Mall
in a pageant thal
evokes the ageless
glories of England
in Briton and Bos-
tonian allke, Lefi:
Happy pair boards
a London dovble-
decker bus, the
cheapest and
friendliest way lo
see the cily. Smok-
ing is parmitfed on
the upper level,
conversation is
abundant and lares
begin at three-
pence (3d.)=less

than a mickel. 151




Piccadilly Circus is just thai—a riotous circus of sound, light and movement just minutes from everything thal's happening. Since 1883,

the siatue of Eros has pointed its bow eastward o Lelcester Sguare, firsi-run movle center and alfresco arena for buskers, London's
mendicant musicians. Five minutes 1o the northeast las the heart of the theater district—Shaftesbury Avenue. To the north rages the

phantasmagoric world of Soho: Sirlp shows, jazz, folk singers, Mod fashion run wild. To the west, the tailors of Savile Row, jusl off
Bond and Regent Streels. To the south, the hushed greenswards of St. James's Park. And at the hub of it all, Piccadilly Circus.




Soho's strip salons begin their long day's grind Deforea noon, and the girs leave absolulely nathing o he viewar's imagination. Af
Raymond's Revvebar {above), if pedesialed nudes prove too tame, English ecdysiasts whip up a leather-and-molorcycle (ableauv ca-
pable of fulfilling fetishist fantasies. Raymond's also lays bare a large collection of nudie comic films, with screenings hald in its cock-
tall fownge. In addition to zerving up delicious femalia, London has regained gasironomic glory. Al the Cockney Pride (top) and the
mare intimate Hunting Lodge, Yorkshire pudding and roast beel prove that Brilain's traditional comestibles are still regal victuals.




Above: Tavern Uppling in Shakespeare's day left Britons groggy, and today the same atmosphere—and effecl—is created at the Gore
Hotel's bawdy Elizabethan Room. Against a backdrop of authentic period furnizhings, wallresses respond lo England’s anclent arl
of the botlom pimch by torning the olher cheek, and a table-wandering minsirel sfrums hiz way through the top pop tunes of the 17th
Century. Mead, a time-honored ferment of mestly mall and honey, causes Elizabethan Room revelers to remark how sweet il is.
Below: Al the fashionable Colony Club, host George Raft (light sult) lends dice-rolling support to a hopeful distafl crapshooter.




Above: A covey of wildly plumaged night owls fies high at Sibylla's, one of the London discothique sel's newest haunts in a town
making the most of a8 miniskirfed bird-refuge boom thal encompasses the likes of The Scolch, Dolly's, The In Place and The Playboy
Club. Owned by Beatle George Harrizon and several of his friends, Sibylla's opened this past summer with 800 members, each picked
and vouched for by an owner. t's named after British debutante Sibylla Edmonstone. Below: Romantic twosoma [éle-d-téles al historic
Blackiriars Bridge—where the Thames' early-morning beauty dawns—after an all-night session in the Mod new world of Londontown.

AND THERE'S ALSO THE SWINGING SCENE INSIDE....




Bright-ayed and bushy-failed, Bunny Geri hops “Twanty-ona, a winner,” says the Bunny dealer fo
inte hutch. Keeping things hopping, below, —these microskiried birds and escoris a lucky keyholder. The Penthouse Casino, on the top
Frank Sinatra spends day shooting scenes with Discothiéque. Among the celebrities ing in the VIiP Room, boliom lefi: Hloor of London Club, offers roulette and craps as
Bunnies in London Club for his lafest movie. international film stars Jean-Pau! Belmondo, Ursula Andress and James Garner. well as blackjack—all played with Croupier Bunnies.

'

| ‘i_» \

..... THE LONDON PLAYBOY CLUB

ViPz in the VIP Room: Ballet’'s brighlest star, Rudoll Nureyev, and the
Princess Lee Radziwill, sister of Jacqueline Kennedy. VIP Bunny Sandy,
al right, adds charm to the Continental cuisine. Below, the traditional
“Rien ne va plus!” signals end of betting in VIP Room's French rouletie.

1




Woody Allen, in London for Niming of “Casino Royale,” puts on an impromply show in the Playroom lor fellow keyholders. Al right,
Kenneth Tynan, critic and pLAYBOY contribulor (see page 223), gives his between-acls drink order 10 superbly superstructured Bunny
Syivia. Below: Bunny's hand Is a blur as she deals cards in Carfoon Corner casino. Comedian Allan Sherman confessed, on
the Johnny Carson show, he found playing blackjack with a Bunny so disconcerting he didn't really care how the cards came oul.
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The Majority (top) rules in the Discotheque as
disked doll dances with comic Jackie Curtiss;
Jitlie Christie, Playmate Susan Denberg and Hugh
Helfnar dig the baat; and then averyone [oins [n,
At right: The Scene, as seen from Hyde Park.




“Plastic ones are OK, bt nothing can veplace
the real things, eli, Mv. Thompson?”

1631
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JusT nEFORE this Christmas Plavmate pac
torial went o [rress, oul yiletide miss
called ws from the Coast with the news
that she'd won the ingénue lewd in
Stranger in Hollywood, a new dramuric
film with o fentative title that doesn’t
dlescribe Miss Decembier at all: Sue Ber-
marel’s been an Angeleno for all of e
18 years and is the daughter of top
Hollvwood glamor photographer Bruno
Berpard  (Bernard of Hollywoody sl
actres-dhrector Buth Brande. “The hous
has alwavs been Alled with theater amd
movie people,” Sue says, “and afwr |
decided that actng was really for me, my

GROWING
bLAMOROL

charm and talent
run in the family
of hollywood playmate
sue bernard

parents encouraged me ar every step.”
Featured on dorens of poppy-and-line
girl calendars as a youngster, bruneti
andd brown-eved Sue has emerged from
the racdimional |:r:'|:!|i|1j_!| ol school dra
mastics, commercial modeling amnd proles
siomal dancing and acing lessons as a
star a-borming. Acceprance in the talen
program of the Film Industry Workshop
at Columbia Stichios followed Sue’s hrsi
filmm role, a small part in a shot-on
lcation desert lick. Now she's alverma-
ing  daytime work om  Stranger  with
EVENINE  APpearances in Friemds  and

Homans, a play about a movie, at the
Plaver's Ring, an unsquare L. A, theater
in ithe round.

Sue caught our atention when she ac-
companied Bruno on a business trip to
our Chicago  officcs—the Bernand  who
works Dehind a camera has ofien shot
for FLaveoy and, in fact, wok the hlack
andl-whites of Sue at home used here.

Miss December's privare life makes a
striking contrast to the image of an in-
demand girl running from stiadio 1o stage,
Even in the busy Bernard houschold,
Sue’s managed to establish a balcony re
treat [or work on oil portraits of people
shie likes, among them the dates who
take her o her Bavorie beaches and the
cozy restaurants she prefers to gailili-!"r
showhiz scenes. “Those are my  special
places,” Sue says, “but I really don’y
care where we go, as long as I'm with
someone | like"—refreshing  sentiments
from the girl next door o siardom.

!
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: :" A dq:l in the Efe af December P‘|l;|','||‘|:'|~ Spe Bermard moare aflen than mol hl’!giﬂi om the
I phane ond ends in the fontosy of the theater. In between ore clostes in philosaphy and
d madern |q:|'|;||,|-\:|_q|-:| al a nenr|:l|r iuniur |:n-|'|'\l_q|-|_ Maliby beoch dafer and :||':|i|:|l dance
wisans [l really feel alive whem |'m danding to medern jozz®). Below rightt Sue

5 | reaches for the stars in o scene from Tennesnee Williams' This Property |3 Condemned

al the Profemional Theoter Warkihop, “I'm ploying Willie,”” she exploins, “one of

Williams' most chollenging roles—you have te be both o litfle girl ond o waman

P

During a dur at the Warner Broi lot arruns!d hfr kher father, Sue relexes with Efreen
Iimbalist, Jr.—Ilike mony Hollywood celebrities, a personol friend of the Bernaords

ond indulges in some costume clowning with Morma Brown, head of Warnars'
wardrobes, “After @ zillion chonges, | decided this litile chemize fit me best”
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MISS DECEMBER

PLAYBOY'S PLAYMATE OF ;oz.q:




Baianc, left, heod
rocier Doov Bon

te a cozy costume fo d

studios’ talent depariment, and then with Baiono and
ald readimgs’ are scary,’” Sue Bernord soys,

e¢n the wript before ond have 1o interpret it
g up the lowt-minute chores of the iea Sue slips in-
ate the fomily tree and then fo cotch our fancy in the centerfold.
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“But, my dear [ellow—if vour eyesight is [ailing, why don't
you prurchase a pair of eyeglasses?”

1€l



“Gosh, I just met the most exciting man
coming up in the elevator . . . 1”7

185



' plavboy updales that folly old elf
g s that every slice in the layer cake of life
- can have a saint nick all its own

o o R A“‘,u

ILLUSTREATED BY GERRY GERSTEN

DASHER, DANCER, CARNABY CLAUS
PRANCER & KRINGLE

SWISH KRINGLE ST. SNCC KU KLUX KLAUS



SUPER CLAUS CLAUSTROPHOBE SADO-CLAUS

ESCALATION CLAUS

NICK THE BEARD CLERGY CLAUS ST. NICK-NIK






THE GIRLS OF

an eye-filling encominm to the legendary lovelies of that idyllic isle

EVER SINCE 18TH CENTURY satioms rewurned o port with their tales of the Joving givls of the South Seas, no gentleman's pipe
ilream has been more persistent than that of the palm-fronded ropical isle, isolated by a vast ocean soul an encircling e,
rich in scents and colors beyowd the emperate imagination, and teeming with passionate child-women whose only desine s
to lie on the beach and make love, Wanderers who pursue this dieam into the southern ocean are usually drawn by the siten
lure of Tahiti, crosroads of the South Pacific and island home of some of the world's most forthright females. Like most

An exotic amalgam of Spanish, French and Tahitian, finely sculpted Patricia Garcia [below, loft) is a student ot Tahiti's Lycée Poul Gouguin.
Amid lush ropical grondeur, Moreva Merohi brushes ofter both. Opposite: Suliry Myriom Rydge epitomizes Polynesion womanhood,

TAHNITI

205



4

dreams, this one conceals a sprinkling ol

' amdl a large dose of

o is il while Tabiti may i
Coauguin (o the art bull, marlin wo the spors
fsherman, Melville 1o the litdratcur, even
poisson ere oo the gounmer, i0s n-pnt;ﬂinu
with the world at large is built on a hirm
foundation of compliant lemininity; a rep
utation by no means undeserved, since the
girls of Tahiu have been famous for the
amatory proclivities sinoe the whire man firs
pomched their island—and them.

Credit For the white discovery of Tahin
pocs 1o Captain Samuel Wallis of the B
ship Dalphin, who sighted the island’s beck-
aning peaks on June 8, 1767, Alwer sending
a crew ashore o seck water, Wallis daredly

Bikinied Sophie Toumihau, 17-year-old girl Friday
al the newapaper Echoz de Palyn

verondo of Popeste’s Hotel Tahit

Caraline Marthens, born in Son Franci

tionist, Hibiscus-tressed Marie Here, of Chinese ex-
traction, hails from Rurutu, m the Austral Islands.
After nopping i o Rth-net hommock, ex-Californman
Botsy Grigsby surveys the surf, while Howaiion
eveful Susie Bright [opposite] sheds both cares
ond poreu under a Tahibon spring-fed waterfall

e |







noted in the ship's log that the girls—"wvery
|!|.1||v|[~.|l|i'|1‘, RO tl:".|]f'y gl::'n.l |:l('.'|.llrif‘.'|--
siripped themselves naked and made all the
alluring gestures they could w entice the
men an shore.” The coew soon learmed cha
those few who wouldn't give themselves
frecly would exchange their favors for nadls

-on a o one-for-one basis, A thrvang  trade
Ilossomed overmight, conung 1o Wallis”
temion when a boom tumbled o the Dol
ll-h:in'-. deck and the TP tliscovered
that “every cleat in the ship was drawn and
all ehe vawils carpied off,” Hardly more than
a heap of spars laced together with purau
lark, the i:l-:lljrhin |ir||'|!r':] liack 10 London,
el “Tahiti has never been the same,

I subsequent years, relations with  ihe
ouiside world andemiably have grown more
sophisticated—but both Tahit and s girds
have managed o retain much of the charm
that so captivated the first whites. Missionary

‘Willowy Moea Flobr, from neorby Huohine, adorms
a French colonial mantsion i classic muwmueu
Above: Multilingual Awlina Tumohoi is agent for
the lacal T AL airlines F-.‘Jri-_. bvﬂfn .ﬁ.nnlu Thi(:buul!
[nght] owoits dote, while monckinied Carlosa
Lee, from vowelloden Faoo, refoxes logoonside.




influence, the scourge of many another fun-
loving Pacihc culiure, was Dloody bur bricel
—and generally ineflecioal, Today, while the
Hir]n |::|f. Tahiti nio ]1'u:|:|_1|!'r shed their ;|'mr.|m.-r L]
lure the incoming visitor through Cuostoms.
they remain—particularly in matters sexual
ng the most candi = 1 and un
sell-conscious w in the Id, Imdeed,
more than a few visivors have left the ishand
with the impression that the entire female
population has banded wogether with the sole
purpose of pleasing the raveling siranger.
Maore than just her openness distinguishes
the vahine {it's walitnn Hawsiian, but in
Fahiti everything is simpler, luding the
I3-letter alphabet) from her sisters arownd
the world, Tahid, afwer all, is more than
2000 miles from almost anywhere (4100 miles
southwest of Los Angeles, 2500 miles north-
east of Auckland), and in & world of incre:s-
ing moral enliphtenment, i's el 1o

The peoks of Meoorda loom over Dalion-bom
Danielle Dilio, sooking up sun el Cock’s Bay, Ex-
patriate 5an Fran n Lynn Lombertson amerges
from dip, as statu e, native of
Bara-Bora, dries opulont fr Haird
Poulatte Kisou, part Chine

L

@







cnvision even the most hapless jctage roud
traveling that far o gratify unges he could
more conveniently assuage at home. The
traveler who does make the trip will discover
that the wahine is unigue in her every
thought and action, {rom her broadest view
of the paradise aroun er 1o the way she
performs the most insi wnt dlaily 1ask,
All this may not i ately dawn on the
l\'pi[.‘li Amervican touvisl, recovered from his
eight-hour flight from L. A, amd rubberneck
ing in the swirl of femininity along Papeete’s
{_El.lai Bir-Hackeim—a South Paoihc Ed.:lp:l:i-
von of Filth Avenue aiml Lake Shore Drive
Papecte, which the cocmoienti pronouno
in Tahitian ("Mu-pay-eltay™), is the only
"rity™ in the South %Scvas and capital al the

Clowic features immertolized by Gauguin show
clearly in profiled Yolonde Flobe, Miss Tohiti in
1942, Vocotioning from Kyolo, fower omonger
Ehuka Yathimachr exomines flora, while Chi -
Tohiton Morcelle Wong beams of Tahin's €
Méditerronés. Papeste domeuse |sabelle Des
practices in surt and |opposite] frogile eor flower
complements  Minelle Horf's  exeli




What our man does immedintely realine is
that the doll-like wofiere af the Melville idyls,
il she ever existed bevond men's idle q:Ir:_':ﬁn.-._
has long gone the way of the Pequod. As he
erifes through this ground swell of smiling
faces, whose well-formed  features  eschew
cosmetics: as he hears fvom their unredde ned
li o yorous potpourn of Tahitan, with
s I\#'h'l"l'."-'l.k'il'l:!_: vowels aned L':b;'l'jll_‘l-si".'l‘;' stops,
sprinkled  with the South § version ol
French and Englisl:; as he ses the un-
encumbered grace and ouspoken sensuality
of their fareu-clad
eniless stream of n anzed two-wheelers

nel Mobyletes—ridden by o
a-like heauties whose mini

ised in the Tua

hile South Sea
starlet Voea Bennett, featered in Mutiny on the
Bounty and once "o good friend” of Branda's,
wades in logoan, As Cindy Groenendyke, lote of
Mewport Beach, California, digs downpaur, LT, A
stewardesrs Helene Lee, sons sorong, decorotes
porew bedipread. Oppo Strand-strolling Annie
Typosa v an occamplished omatesr guitorist
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ARTHUR HMNIGH'T
amdl HOLLIS ALPERT

throughout the decade, the sexual sophistication and “new-wave” nudity of for-
eign films enjoyed increasing popularity with audiences in america and abroad

IF AMERICA'S ATTITUDES toward sex in the movies underwent a drastic change during the Fifties, it was due in no
small part to the stepped-up impertation of foreign films throughout that period. Always, to say the least, tolerant
of nudity on the screen, the French during the Fifties began to exploit it in earnest with charmers like Martine
Carol and, especially, Brigitte Hdnlm—.mg-mcnltd in the last years ol the decade by the bed-oriented efforts ol the
Nouwwvelle Vague, ltaly's film makers learned quickly that their neorealism somehow sold better when the likes of
Sophia Loren and Gina Lollobrigida decorated their brawling tenements and squalid farms, and that history be-
came a much livelier subject when peopled with beefcake males and gauzily clad (or unclad) females. Ingmar
Bergman, by sex obsessed, accomplished singlehandedly a revival of interest in the films of his native Sweden; while
Rashomaon's multifaceted depiction of a brutal rape focused international auvention on Japanese pictures. And in
England, where heretofore only cleavage had given our censors occasional cause for concern, a whole new tribe of
angry young men explored both social and sexual relations on screen with a candor that was as profitable as it
was unprecedented. Suddenly, it seemed, the entire world had discovered sex and was eager to expose the nature
of this discovery through cinema.

It was an era markedly similar to the Twenties, when once again the life-destroving forces of war were countered
in the post-War years by a reaffirmation of the flesh and the rejection of all repressive influences, whether political
or philosophic. But where the Twenties embraced Dr. Coué's view that “things are getting better and better,” the
existentialists of the Fifties would go no further than the wary admission that “whatever is, is.” And where the
Twenties had its "Haming youth,” the Beat Generation of the Filties preflerred to play it cool. Existentialist ar cool,
however, implied the same attitude—the acceptance of phenomena, events and happenings on their own terms,



BY SEX OBSESSED: Unknown tn American mowvies, overd evolicism became common place in the foreign films of the
Fifties. Top: In the 1950 French sex comedy “La Ronde” a prostitute (Simone Signoret) serviced a Serviceman standing
ufr. As a libidinous Miss fulie in the Swedish film of the same name, Anita Bjirk became ovoused while spying on serv-
ants making hay, Center: Throughoul the decade, French film makers maintained their laisses-faire altilude toward nudily,
as i “Forbidden Fruit” with Fernandel and Frangoise Ammoul; and toward sexually explicit hursrp!u}l sueh as Hhis game
af “Guess Who?' in Truffaut's “The 400 Blows.” Above: Overturning the ban of an Ofio censor board, a historic Sufpreme
Court decision allowed “The Lovers” (with Jeanne Moreau) to run uncui in the U. 5. By 1959, Signoret's sex scenes had be-
come horizontal; in “"Room at the Top,"” she won an Qscar for her performance opposite—and under—Laurence Harvey, |

— ——




OUTROOR EROTICA; The Swedish penchant for alfresco, au satwrel to
petheriess was senseally depicted 0 "Que Suponer of Happiness™ fabouve ), o
1951 il shown relatively unewt in some U8, efties, Fuon Iy prically Hollyivood
ending, howverer, iy fieo afues gancfealed with love it fost, An oty freal inter
Tudde from the French fanfasy “Nude i His Packet” {below) fonnd Agndés
foaurewt fraficking anitdoors fn the altogether with seientisd feate Marvais after
fre frad drarisfovened ber from peefefiet fvafmrtions back (o ler fullsized el

withowt censure and, above all, without
applving 1o them the moral values of the
past. It was an era that [eared eommit-
ment of any sort, except o the [ulbhll-
ment of the pesouality amd the gratifica-
tion of the senses, Not surprisingly, the
films of the Filties—and particulaly those
produced in Europe—niot only reflecied
this philosoply but beldly afiwmed .
Inevitably, however, American Censors
were more  omcerned  with fesh than
with philosophy as they wiclded (heir
shears  over loreignomade  [ilms:  and
the pictures from France and haly in
the early Filties [requenty provided a
gaod deal more than Shylock’s proverbial
pound. Indeed, one ol France's most
popular  vedetfes,  Aartine Carol, re-
mains largely unknown in tluis Counry
becanse so many of her earlier (and best)
wiorks were either slashed mlnlrrtillt”}f
by our censors or barred  complewely
from our screens, Long before Brigicte
Bardot  had bounded on  the scene,
Mademaiselle Carol, a comely and well-
shaped blonde, was baring her all i
sy comnedies such as Trente et Qh’mﬂﬂff
or in more serious efforts such as Les
dwants  de  Feévone (The Lovers of
Feroua). Stagearained, and a capable
actress, by the end of the Forties she
had  become  France's favorite  pinup.
Her career beman o skhyrocket, liovwever,
when i 1950 she was cast in the ntle
rale of Careling Chevie, a kind  aof
French Farever Amber. As Caraline, the
bosomy Martine wore gowns that lele
precious linle 1o the imagination {and
in the French version she shucked even
these [rom time w time for the beneht
of the completely unimaginative). So
stccessful was the flm that 11 was soon
lollowed by a sequel, Un Capirce de
Caroline Cheévie (A Night with Caro-
fime), ol then by o long series of his-
toric or fctional ilms about bad girls—
Lucresin Bovgia, Madawe Duflerry, Nona
andl Lol Aantés, T oall of them, the star
obliged her fans by appearing in the al-
together at least ence: but as her popu-
lavity inereased, the number of glimpses
voichsaled diminished in direct propor-
tigii=—ind Lo Duca, a French authority on
such matiers, las pointed owt as well that
in her Later hilmes she was not above tising
a substituee with larger and shapelier
breasts as her stnd-in for the closeups,
But if Alartine Carol’s prolis were
largely in her own country, Brigite Bar.
dat, whose flm eareer gor umider way in
the mid-Fifries, had the inestimable -
vanbage of rising o stardom just as some
of the wraps were coming off the Ameri-
call oscreen, CAamericins, ol course,  saw
|':;||;|tiq_Er::|';.|_;|_':.-' less E!lf the voinhibived sex
kitten than did their Evropean comem.
[rorarics. Tioclesd, the OIH'Iiilrg seuence
ol Ei ew . . . Grén fa Feaove {(Awd
ol . . . Created Warary, in which BR
inelulges in a nude sun bath amidsi a
vardinl  of  drying  laundry,  was  so
chopped  (text contivred on fioge 238)



INIMMIR EROTICA: French film makers af the Fifties shot their sex
scenes around the world, but almost always in the great indoors; and
ther favorite furmiture was a rumpled bed. Clockwise from above lefi:
The Ifrru'n'r' fragedy * Blach f}fpfu'rr.-u," set in Rio, included the olligatory
bedranm scene; so did © Hivoshima, Mon Amour,” shot in fapan, a tale
af interracial ove between a Japanese architect and a French actress,
In “Diary af 0 Bad Girl,” o pretty prostitiete bedded down in Pares with
her pimp-boyfriend—the anly matiress mate who satisfied her. French
sex slars such as Yees Montand—seen al night in "Les Héros Soni
Fatiguds” under Maria Felix and “The Crocible’ alop Myléne Demon-
grot—seemed to spend most of their onscreen hours in the sack;
so did ftaly's Raf FPallome in such films as “No Escape” (below),




CALLIC CRAPPLING : This scene wauld seem to sugeest that when a bed wasn't handy, young French sex stars of the Fifties
stmply Wit the floor, In * Three Girls in Paris,” Alain Delon was amorously ambushed—but undefeated—by three playful filn
fafales Jrlff::'r they diseovercd hat he'dd llI'.Ir'n".''H‘.r.'i.h"'r woned and won each of them 1r'_||'.l.'.'rrj."r'||'.' i series l.i'iI precarrfeated Do,

BEAUTY

their Co




‘k A,

HAREM HOURIS: Early in their caveers, Haly's Gina Lollobrigida and Sophia Loven wnveiled their awets for their art: Gina as
the star of “Beauties of the Night,” spy-glassed in a dream sequence (fojr): Sephin in "Era Lui, 51, 5" {renter), an ersatz efic in
which the 17-year-old sexpot was just anather Turkish delight. Both had become international sex stavs by the end of the decade.

ROYAL HIGH JINKS: Sexual shenanigans among the nobility were a popular theme in forcign films of the Fifties. In
“La Retne Marget” (above), feanne Moreauw portrayed a topless, man-hungry monarch who donned a mask Defore dallying,



ORGY, ANYONE?P: The popularity of
period spectacles in the Fifties fprovided
foreign film makers with the nppr;lrrmrr'r_',.-
—and the rationale—io pack their pro-
ductions with explicit sex on a Croema-
scofue seale. 0K, Nera™ (top lefi), a
heary-handed  parody of Lhe f'pr'r.rr-:unra.r,f
epics mass-produced by Haly, was seen in
censoved wversions throughout the U S,
Star Silvana Pampaning (seen nibbling
on unforbidden fruit while Nero {mr:l:s'l]
mever el her guard—or dress—down;
nudity was lefl Lo anonymons exiras such
as the one Nere [uldles with, near left,
In “La Tour de Nesle," however, Pam-
pmmn i disrobe—if only by proxy;
an amply endowed stand-in doubled for
her in a Boceareio- -adyle orgy scene Lhat
included a worldly monk. E .ch'i-ﬂrlurg the
ancient and medieval backgrounds fand
the anti-royal, anti-clerical themes) fa-
vored n Franco-fialian sextravaganzas,
British audiences preferred their baccha-
nalias in an I85ih Century selting—the
age of Moll Flanders and Fanny Hill,
“The Flesh and the Fiends" {bottom j}—a
rakelellish horror story set in Scotfand
—was a Tom Jonesian case in point.

by the censors as she darted among the
blowing sheets that she seemed w8 be
suddenly afMicted by a bad cise of St
Vit dance, More [ootage came out of
the film's most famous scene, with Bar-
dot luring her pew busband (and off-
screen lover,  Jean-Louwis Trintignane)
into bed by the simple expedient of
wrapping her naked self in a sheet, then
Minging wide her arms o expose its con-
tents: so well did the gambit suceeed
that for the next few moments, as the
two grapple beneath the shilting sheet
upon the bed, the censors went 1o work
all over again. Crivics scoffed amd censor
boards fulminated, but this mwdry tale
of a man-hungry gamine who almost
destroys hersell held o powerful fascina-
tion for American audiences, who show-
ered upon it some S4,000,000—making
it one of the most successful imports ever
to play in this country. It was, inciden-
tally, far (ilext continued on page 244)

THE BAWDY BORGIAS: Perhaps the
fleshiest film of the decade, “Sing of the
Borgias” affered (in the European ver
sion) a cornucopic abundance of lusty,
looks at fow life and high times in Ren-
aissance Flovence, Ameong them were a
sexy series of bath (top right ] and bowdair
scentes of the licentious Lucvezia, played
Iy Martine Carol, the firsi sex star io
make 1t big by taking it off. Such pood
clean fun soon gave way to a graplic
orgy amemng her fr:'umf.\ and relatives. I'n
a sequence similar lo one seen in an
earlier French film on the Borgias {pic-
{ired an Part Seven of this serfes,
rraveoy, February [9%6), star Pedro
Armendariz (botlom), as the dissoluie
Cesare  Borgia, prepared his  faveriie
culirary crealion—coquette  aw  wvin,
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SEXUAL FIOLATION: Rape was the melodramatic theme
aof contrasting classics by two of the world's master mowvie-
makers in the .Ef'r'ffr'r._l:. In “"Rashomon,™ .JHP.'HI:'.I. Akira Kurosaua
wove four :’ﬂrltmxﬁc'f{u'}' tiles of o brital assaudt fabrove J—{old
-’JJ.' the woman, her hushand, her attacher and a wilness—into
a poetic viddle of illusion vs. reality. In “The Virgin Spring,”
Sweden's Ingmar Bergman used the g:'.r.lll'rfrir, gri.d}l winlation
of an innocent young givl (vight} as the central symbol in a
braading pavabile of Ol Testomen! tragedy and vengeance,
SEXUAL SURGERY: In a curious phenomenon of the Fif-
ties, several box-office-minded “sereenploy doctors™ in the UL 8,
specialized in shooting surreptitions scenes of overt erolica for
insertion into imported foreign films: they were then shown
i oeities that p.rﬂm'rirrﬂ foolagre bawred by the conservative s
foms Bureart, In he doctoved verston of Bergman’s “Hieet ns
terlude” (below), a torrid coufle sublbed for the original stars in
A nude necking scene filmed not in Sweden but in New Jersey,

"




THE AGONIES AND THE ECSTASIES: Sexual violence
af anotfer kind=laced with latent Lesbianism and sado-
masachism—uwas evident in two French films of the Fifties.
One suekh we i “Prisons de Femmes" fabowve) shoned
an errant inmate being stripped

her fellow failbivds. During a s feminine free

in the prizewinning film “"Gervaise™ (vight), the derridre
aof Xuzy Delair was sufry Iy bared: but the bullocks
actually belonged to Rita Cadillac, a cheeky striptease artist
who consented to grin and bare §f in p af the slender
star. In R v Fadim's “And God |, . . Created Woman™
(below), a et fiece French fastry wamed Brgitie
Bardot—then Vadim's Iayed o wanton newlywed
utho, after sharing the conjug o with her naiee hushand,
froceeded 1o tease her brother-indow into rif

clothes and rafing her. The film was an international b,
atd Brigette’s alliterative initinls—{ike those of the late MM
—became as universally known as those for Sex Appeal

i




=
TURNABOUT: In the lale Fifttes—even as U8, autharities were {:.:L-'-r_u:-m'ng fmaye  fetmissive ahate! 0% R CERErtd-—F T
censers were beginning to crack down, The scene above from “Love Is My Profession”
Jean Gabin into lowering his fee by raising her skirl—was snipped from the F
ot completion of Fadim's evotic epie “Les Liatsons Dange
it for a time. When the picture opened in Adme

—in which Bragite Bardot coaxed

rench version as well as the Amervican. A year Inter,
sex” French officials found the entive film offensive and banned
frs WETE Hiru'f}' darkened rather than de-
a beauty’s backside for a phone stand—went undimmed,
. Bardot had become the erolic embodiment of New W xuﬂ[ﬂ}'. Tiis ambivalent image, an amel-

yed in A Woman Like Satan” {oppasile).

‘:

LL(18 |r”'-'h' the sex SET

leted. And one vevealing episode—in which Gérard Philipe ol
CHILD-WOMAN: By i

gam of mnocence and avatlability, was epitomized by the amoral cabaret givl she port







“Row, row, row your boat,
Gently down the siream,
246 Merrily, merrvily, merrily, merrily . . .

a3



048 “ILet me give you a separate bag for those.”



F ¥r

“I said, *I, loo, am a nonconformist.






“This is going to be a hell of a rough
254 day if a wind doesn’t come up.”



o . P
&2

“And here’s a get-well-or-else card from the Mafia.” 259



“And yet, as a businessman, I can’t help but
feel a grudging admiration.” 261



“While I'm gone, you two nice people

f.l‘.!

264 try to get better -ru'q-:minted o






SYMBOLIC SEX

more sprightly spoofings of the signs of our times

5ToP THF} humor By DON ADDIS

LooKS UKE YoyRE
Going To GET
YouR WisH
TiME FoR MY Q Q

BooSTER SHOTS
BuT, DADDY... AL
THE GIRLS ARE
WEARING THEM
; THiS SHoRT

Look'S LKE You've
RESTORED His WLt
To L'VE MiS5 PHELPS

& OJ

WATCH T,
BUSTER !

.. THEN TURN LEFT, KEEP Going 'TiL
You CoMF To THE FiRST TRAFFic LiGHT...

----------




“Yoo-hoo—where are you . . . 2" 269
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“The door is over here, sir!” 971



“Please, Fred—not during prime time!” 273






“God bless the old gentleman.

s

He simply thrives on controversy. 9277



278 “I need help.”



_-_-_-_-_-——u-—\_

Al
— TR

. but before enrolling you as a student. we must
exact a pledge that you will never use your great
strength to achieve evil ends.”



'.’.
e

280 “Psst! How tall am I?”



“Don’t be a damn fool. Of course we talke firisoners!”

283
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“Somewhere out there is a young lady in flaming-red
stretch pants. Get her off the slopes immediately . ..”



“I've always been a leg man myself.” =
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“Where did we go wrong, Mother? Where did we go wrong?”’

298



“First of all, Kendall, let me say I can’t
remember when I've enjoyed a presentation more!

22



302 “Now we’re getting somewhere!”
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s not as if I were look

ing for sex or drugs.

glass of beer.

2

“It

2

All I want is a lousy



206 “I want to see “The World’s Greatest Producer’!”



“Helen—for heaven’s sake—is
it that important how it ends?” 307



all



313
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“I live by bread alone.”

314
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“He's easy to please. He wants the
same thing every Christmas,”




»

W

318 . . . We remain, sincerely yours . . .



“I love a parade . . . !

320
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Y14 pound dark raisins
],d_ J'wm:r! Crrranis

Iy cufr chopped walnuts
114 cups sifted flour

RN o N

e e s

teasproon cloves
teasfroon nulmeg
H“n.iﬁ-mm CL A on

i
eggs ...

325



INQUIRING
4 REPORTER

| m/\

“Sorry. I'm not used to thinking on my feet.”




“Hi, there! We're starting a new business service here

13

198 in your neighborhood, and we wondered . . .



©

“I tell you, Harry, it’s a shocking commentary on
our modern civilization when an apparently sweet,
130 innocent young woman takes lessons in judo.”



“Note the piquant tartness at the first
taste, subsiding subtly
to a delicate, gracious nuance . . .
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“Here's a legal precedent that might be
worth keeping in mind. In ‘Hatch vs. Morrison’ (1959),
the Court gave defense counsel a fat lip.”

338



“But I don’t want to kiss you and break the
240 spell. I like you just the way you are.”



342 “ .. And this is my son, the doctor.”



345



“But what if I did believe in Santa Claus!”’



—
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“You're gelting the hang of it, Chiquita,
but youw're still stomping too hard!” 4t
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Hr.tH JACK DAVIS AND LARR 5IE t

!wn SoME TIME NOW, ONE SPORT HAS ALMOST
COMPLETELY DOMINATED THE AMERICAN SCENE,
ITS A BRUTAL, COLORFUL SPECTACLE THAT INVOLVES
CRUEL GIVE AND TAKE WITH ONE SIDE BATTLING THE
OTHER EVERY INCH OF THE WaAY. [T 15 CALLED SEX_THE
HUMBER TWO SPORT IS PRO FOOTBALL. AND A KEY
FIGURE IN THE GAME 15 ANNIE'S DADDY BIGEUCKS,
OWHNER OF THE GREENBACH BUSTERS. WE OFPEM 1M
THE FIMAL QUARTER OF THE CHAMPIOMSHIP GAME
BETWEEN THE BUSTERS AND THE CLEVELAND BULLS,
AND IF YOU LOOK CLOSELY, YOU'LL MOTICE THAT THE
CHEERLEAPER'S PACE I5 PAMILIAR. ALSO HER BODY -

THEEE
MIMUTES LEFT
AND THE BULLS ARE

LEADING 20 TO 17} BUT
DOn'T FORGET, FOLKS,

GEEEMBACK, WISCOMNSIN,

I5 THE PRO FOOTBALL

GET YOUR
RED-HOT

FOOTBALLS
ON A
CRATY COUNTEY. AND THE

68, 000 FANS HERE
TORAY AREM'T GAVING uPf
ND SIRLEE ! IN THIS

TOWM, THEY LIVE

FOOTEBALL, THEY

SLEEF FOOTBALL,

THEY EAT FooT-
BaLL !

. m=t
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TO CHEER, DADDY,

BUT IT ALL COMES

Day ! FIRST HAIL,
THEM A FEEAK MONSOOMN
AND MOW A THUNDEASTORM ;
AND NOT A SOUL HAS
LEET THE STAMDS.

A TEUE
FAM NEVER
LEAVES THE

STANDS.

| iz oon'T HAVE E
A BASEBALL

» T'HF-'.'-'- ALL-
sSOME i AMERICAN END
THIMG IF HE SIGNS WITH
GOHMNG ME FOR THE MEXT
Bagy ! NEAR, I'LL GIVE Him

THIS GAKME | HALF A MILLIOM AND
IBH'T OVER | ALL SHIPFIMNG RIGHTS
By A TO LAKE ERIE.
LOMG 8 < THAT'S RIGHT.’
BUYHIM AND
GET BACK
TOME!




WHAT PO YOu
MEAN, CBS WON'T

OUR STAR
TELEVISE Ou
AT
Uy ce
°6a HURT !

BACK TOME!

THAT IF THE
DEFENSIVE
LINE RUSHES
THE PASSER,
| HE'LL THEGW
A SHORT

YES, | WANT TO BuyY
JOHMNY UNEEDA FROM
BALTIMORE ! WHAT 7 THE
COMMISSIONER 5AY'S ITS
TOO LATE IN THE SEASOM
TO BUY PLAYERS 7 BLY
ANEW COMMISSIONER

AND GET BACK TO ME !

papoy!

':iEEEOFE%ﬁ[TE{é% HOwW's ABOUT
7 A DPATE, ANNIE
MEMBER THE SCORE
o THE TEAM = HIS FANNY ! 16O
oW NAME,
PALIL HOENY. THAT &|Ya~=-19 -

I'r;E MEANS HE w.-mr;ﬁ
TO KNOW WHAT TO
Q0 IF TwWD DEFENSIVE
BACKS COVER GRADY.
IF THE SAFETY MAM
RUSHES THE PASSER
FEON THE EMD, WE'LL
FAKE A SHORT PASS
AND THEM SHOOT OUT
FOR A LONG ONE,
BUT IF THE SAFETY
AN DOESN'T USE THE
PASSER, THE END WILL

WILD WHEN | 5EE | gRUI|SES, TWENTY-
Twl LOOSE TEETH | BACK INF THIS 15

38¥is SHAPE! L AND TWO LOOSE /pRo FOOTBALL NOT

FEINT GOING DEEPANRD
COME BACK FOR A
SHORT PASS,

HE'S NOT
OnLY LOST
HIS MEMOEY--
HE'S LOST HIS
FOWER OF
SPEECH =

LANGUAGE )
WHAT DO You
SAY, ANNIE ¥

HE's GOT
FIVE BROKEM

HIP, FIFTEEN

QAL
I'0 LIKE To
TRY A LINE
DASH FOl THE
OPEM- FEONT
SAFETY .
SHPRITZ !

THAT'S O
Coc, wE JUST
HAVE Two
MINUTES LEFT TO
PLAY. SEND HIM

DON'T GIVE ME
THAT COM FI..I-L'ATI‘D

NOLOGY STUFF, DOC.
"M SENDING HIM

33l



, WARM UP, / W N THIS Y | HOLD THE ¥
YOU MEM ! AGE OF BALL FOE ALL
- LESS THAN TWO MINUTES LEFT TO PLAY - & 4 SPECIALIZATION, | FIELD-GOAL
THE BULLS STILL LEAD BY THREE FOINTS. AND W | HOLD THE BALL | ATTEMPTS
NOW, WITH OUR INSTANT=-EEFLAY CAMERA, WE'RE O FOE ALL FIELD=- | OUTSIDE
GOING TO SHOW YOU THAT LAST PLAY AGAIN. THEN ' HEANEN'S SAKE,\ FINGERS, | GOAL ATTEMPTS | THE 20YARD
WITH QUE CLAIRVOYANT CAMERA WE'EE GOING A Ll WHAT ARE You | ANNIE IMSIDE THE
TO SHOW YOU THE NEXT PLAY BEFORE IT'S [ ooINGT? A ! 20-¥ARD LINE.
EALLED Y --- THEN WITH QUR — - AT
WAIT A MINUTE ! IT LOOKS LIKE s
GREEMBACK MIGHT TRY FOR
A FIELD GOAL -

TEHLASHE 5, AMND LAY
HOLD THE LODK, CHILD A THEM ON, WASP? pADDY

BALL FORE ALL THAT FELLOW ™ ‘f BIGBUCKS

FIELD-GOAL : i carayinG THe | PAUL HORNY'S
ATTEMPTS ON YARD PEMALTY ) i RESERVE CLALISE HUET

THE 20-YARD A rozcLppinG. now | WON'T ! N ABRITFART Acaln !

WE'BE OUT OF LT -
- FIELD-GOAL -
FOSITION.

ANMIE »* EEMEMBER !
BA0 THIS -\l HOwW | PUT YOUR NAME ON P
TIME, I'm | HOTHING FY L QUE ACTIVE-FLAYER KOSTER W
AFRAID CANGET Resal IN CASE OF SOME UNFORESEEN
TO LOOK  HiM BACK EMERGENCY ¥ WELL , THE TIME

'/ CAN YoU HEAR ME, \
% ¥ [HORNY?Z TAKE A LOOK
iNte. L%\ HAS COME. NOW THIS IS J .\ AT WHO OUR NEW

THAT %3 WHAT | WANT YouTO 08 ¥,
GAME S e - D0 BZZZZz m2za- _a '.'{ LA

v T
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INCREDIBLE

= AS IT SEEMS, SV 76

E> HORNY 15 BACK 0 4 = 1a
INTHE GAME _ 2 &

~ QUARTER-

“7 BACKING !

THE PASS 1S COMPLETE !
THE GAME IS OVER !
GREENBACK WINS THE

CHAMPIONSHIP!
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LOOW,
BLESS You, DACDY,
DanDY f WE 540,000 STATUE
MAMED OUR OF YOU HAS JUsT
MEW BABY BEEN LINVEILED
AFTER Yo, IH THE CENTER
T OF GREEMBACEK
PARH.

SUPER -DOMED
STADILUM |5 ZEADY
FOR NEXT
SEASON.

LET'S GO

THAT WAS THE
LOMGEST SiGNAL CALLED
W A GUARTERBACK IN
FOOTBALL HISTORY. HORNY'S
FADING BACK TO PASS! WHAT

PASS PROTECTIONT

“THER 'E"_IEH%'T: A
PLAYER WITHIHF
YARDS OF HIM |

O0H SHAME ON

HOME, MENT? WE GO AHEAD, | YOU S WIT TILL | TEEL "‘;

DON'T HAVE To BE CAM WAIT, THE REFEREE.

BACK HERE FOR ¥
EIGHT MONTHS.

Ha Tt
"M\ THE
REFEREE]

AND MHOW - HAIL AND FAREWELL ! TOMORROW WE'EE
MOVING THE FEANCHISE TO BOISE, IDAHD. AS A SPORTSMAN,
IT'S THE VERY LEAST | CAN DO FOR A GEOUP OF COMPLETE
STEANGERS WHO ARE OFFERING ME A BIGGER
STADILM AND MOEE mONEY.,

ANYBODY KNOW ARYOME

AnYBOUY

WHERE WE CAMN GET KNOW KW WHERE
A ROLLEE-DEESY TEAM WHERE | CAN UNLOAD
FOR QUR TEM- MILLICMN- WE CAN

COLLAR, ALL-WEATHER
SLUPER - DOMED
STACILIM -8

LinL DAL A

253



